


DADALAND/BILL GAGLIONE 


ВАМ E meo a on 14 U.S.A. 





Tém Elling & Lömhelt Förmular Press 


Akjervej 49 
Falling 
DK - 8388 dder 





LUNDADALAND 





DADALAND/DILL GACLIONE 
1183 CHURCH эт. 
SAN FRANCISCO, CA 54114 Usi 


BAKANNA PRODUCTIONS . USA - 


1183 CHURCH ST., SAN FRANCISCO, C4 94114 





> е 


ro essaie in @регесо@ г 


ato ne window. 
не es-me-brrótvape htterary hier 
Phre-shower-is-on. 


"pessibiy-it-is-a-weak momenis-givang-in/ 
f / FEET А Е ES DRE 


/ 
Fd bod de eodein 


/ 
{ doded baket ебине 
ANNA AAA 11 1 1 0 1 1101111101 


MIH 








EL 






















о бррр م‎ 

A. 

aro Lopes nto llorando Osten onem) eo eene ome. - >. 
very 3 u : 
эке Флирт роль (sigh ttrom-time (Gh) iheimitosofthersom ). i 
¿crio raton amarte tne bou JiiessoPaistenoe . а 
жк чинин OR ttiv ana ү 
dic mO сотенденей amping, wie ие филин ant tre onseqaenves, à 
= нө die sie. (pott нее: bot Way (Qty it vepre- i 

athts, bob hack sia vouetilmr-ap, а sensual, oexnel(d) , th 

wissen (deme ame ©. 

КОРИНЕ ОРНА: < 

- ey we пата) e ostro Quiet white 








We fave pd! hope im ж Hove! soo. WOW about алей ? êx. to ea) 
[0777 proble by MEG qr auch as e Atty ker, 


ü , N 








Он 














Menn- ausate: Gie es ame ast MGS, aran gr ie af Mion, e ¢ 

о нь пион mart ртт ser 

at sr wei 06, ай «ме Ser, gape am apr diuo ed Es 

Pe e o e ж» Da ne w tie Höher, сабые, «рне» 
— n 

Gn ug pen tis MN se dor dr om онан С) utate. aem (mmi 

t sacan : 


on o YD VP PIC мы сы 
su № SS PE d o 



























с 





° — 
= Ф 
(D > 
x | 


i 
| 
| 
| 


| ! 


— = 


I 


| 
| 











sontipaing (izes bac those 
= bee zie ar esas) ылай» 
же under ine wow, with G)phoroiamp tor 


[dumm neon, 
- Gemuse ot арок (еси) may ia 
oc m Be id ws 


Vado: Saunnitars píiped ig Vic hotel poaren 
"фе Ф есие ie asd) от we conviction af лир meld 


nization ar ihe constant union of the дир pides contrast 


BACK ISSUES FROM BANANA PRODUCTIONS 
AND DADALAND PRESS 















VILE International 


s a magazine devoted largely to documenting the acti- 
n the mail-art network. Included are both mail-art 
letters, collages, rubber stamp works and add-to 
d photos, diagrams and written accounts of perfor: 
з or individual projects by these artists in their home 
varies with editorship; Gaglione presenting selected 
works only (4th and 6th editions), while Ms. Banana's issues in 
rage of the local activities along with fiction and poetry that 
maintain the vile, iconociastic theme with which she began the magazine 
1st, 2nd, 3rd, and 5th editions). Works included come from Argentina, 
stralia, Belgum, Brazil, Canada, Czechoslovakia, England, Germany. 
Holland, Hungary, Italy, Poland, Spain, Uruguay, USA and Venezuela 
















1st Issue: Vol. 1 No. 1,8% x 117, 56 pages vello-bound, edition of 














200 copies. Glossy, 2-color wrap-around cover. Feb. '74 $100 
2nd issue: Vol. 1 No. 4, 8% x 11”, 48 pages stapled, edition of 
200 copies. 2-color, non-gloss cover. Sept. 74 $25 
ssue: Vol. 3 No. 1,8% x 11”, 66 pages saddie-stitched, edition 
of 1000 copies. Glossy, 2-color cover. Dec. '75 $10 
4th issue: Vol. 1 No. 2, Vol. 2 No. 1, AKA No. 2/3 Doubie Inter 
national Issue, 8% x 11”, 100 pages perfect bound, edition of 
1000. Glossy, 2-color cover. Summer 76 š $5.00 
Sth issue: Vol. 3 Мо. 2, 8% x 10 3/8", 98 pages perfect bound, 
edition of 1000 copies. 2-color glossy cover. Summer "77 $5.00, 
NANA RAG - A non-literary journal of Bananology Z 
ted and produced by Anna Banana. Includes reports 
events, newstories, poetry, artwork, etc., Earlier edi- DADAZINE - Limited editions edited by Bill Gaglione. 
ns out of pr 
. 11 -8% x 14”, 3 sheets both sides, self-mailer. En Ist issue: No. 1, Visual Poem Issue, 5% x 8%”, saddle stitched, 
tire issue on Banana Olympics. June 75 $5.00 limited edition, signed к Re $10 
. . 12 - 2 5/8 x 4 1/8”, 26 pages of drawings on a 2nd issue: No. 2, Correspondence Issue, 7 x 8%”, saddle- 
theme. Fall 76 $2.00 stitched, limited edition, signed e р = sıo 
L 13 - 5 x 8”, 8 pages of unusual banana newstories 3rd issue: No. 3, Special Rubber Stamp Issue, 5% x 8%”, 
VILE international Published Summer ‘78 as part of the Literal Exchange saddie-stitched, limited editi signed > И. | 
numbered and si No. 6, FE-MAIL ART issue i between LaMamelle of SF and A Space of Toronto 4th issue: No. 4, Futurist Issue, 5% x 8%”, saddle- 
ME E doces M9 broken Mel ge, 7 x 10” perfect bound, limited edition, in The Only Paper Today $2.00 stitched, limited edition, signed $10 
Pr in ^ а. 
and the Banana Archives in So ee tation was gleaned О three categories; Postal Art, Postcard Art 272 mamma ки ша ши ши ши ша wan ua ши uma uz ua шш ши aza ш или кил maza Taza DENN аши шы и шш ши э: 
Included in шы ves іп San Francisco, from The Museum of Со ide y LLL 
Brasil, England СШ are over 100 wor шорону BACK ISSUES ORDER FORM BACK ISSUES ORDER FORM BACK ISSUES ORDER FORM BACK ISSUES 
and Argentina 19708, Holland, Germany, Saar go Кот the U.S.A., Canada, Australia, Japan, VILE International DADAZINE_______, АНА АЕ т 
таты d + Hungary, Poland, Czechoslovakia, Yugosiavi Мо.1-$100 No. 1 — р — 
ORD minim И E as Ne2.5100— ———— —] wm 
ER FORM: VILE "и т пин таш шш шы шш иш mes mu ms ue 58 О 2 210 жез сол яг ч С Р 
Е No.6/FEMAIL ART Back E Г mo. 4-35 RN in CA add 6%% sales tax | 
"closed i check : es No. 5- $5. Ë 
it S496 pe co Or money order for 1550 ove T in CA add 6%% sales tax | Postage $ 25 per copy 
tay.” eee pace Siem RED for y x 50 per copy TOTAL 
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Checks or money orders payable to: BANANA PRODUCTIONS, 1183 Church Street, San Francisco, CA, USA 941 
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BANAN - OLOGIE 


Einführung zum 1. Teil 


"In einer Bananenschale ist die BANANOLOGIE ein 
Vorgang, der viele Leute dazu bringt, ihre Je- 
weilige eigene Mythologie jenseits der allgemei- 
nen Lebensmythologie, die uns von den Massenme- 
dien vorgeschrieben werden, zu realisieren. 
Meistens wird sich der Teilnehmer einer derarti- 
gen Vorstellung kaum dieser Tatsache bewußt; ihm 
geht es dann jeweils nur darum, ob nun der Ge- 
winner den "100 m Rückwärtslauf" auch richtig in 
seinem Sinne gewinnen wird oder ob der Sieger im 
"Bananen-Nach-Hintenwerfen" auch "richtig" ge- 
worfen hat; es geht letztenendes darum, ob auch 
derartige Disziplinen olympische Disziplinen 
werden könnten. Sicherlich fallen den Zuschauern 


noch weitere verrückte Wettkämpfe ein. Auch so 
kann man den Geist aktivieren. 


Alle meine Anregungen haben eine Aufforderung zum 
Mitmachen. Alle können dabei mitmachen, was mir 
sehr wichtig erscheint! Die Verantwortung jedes 


einzelnen liegt in der individuellen Aktivität 
jedes einzelnen. 
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einmal etwas Unsinniges tun, hier hat jeder die 

Möglichkeit, es wenigstens zu probieren. Der Teil 
nenmer meiner Aktionen soll einmal für eine Zeit =— 
aus der Konsumentenrolle des Massenmedienbenutzers < 
herausgelóst werden, der individuelle Spaß soli <. 
einmal ernst genommen werden. 


es táglichen Lebensc  — 





Pür jede individuelle Entwicklung ist dieser “~ 
Aspekt im Leben Sehr wichtig. Unsere Gesellschaft — < MES 
wáre in vielen Dingen ge er, wenn dieser Aspekte. PY 
eine größere Bedeutung bekäme. Der Mensch 
kann auch lachen, der 
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As formula fx.: Over the bed is a picture 
which can be seen in the mirror when you 
sit in the chair by the window. 


A hotel-room on taperecorder/corrections 
to a hotel-room. 


The eternal ring of necessities made a 
creative process impossible, it had to end 
with a jump, The necessary always returns 
and become intolerable in the end. (The 
creative is a final form). 


THE REAL ROOM 

THE UNREAL ROOM 

The reconstruction of feeling the room. 

A room have an inclination for claiming - 

through its objects - that it is invariable - 
that it is eternal like a monument in stone. 
It leaves a person a feeling of own value. 


Petrified room that stands (to be born in a 
tent - what does it mean to the feeling of 
the eternal and own value). 


The room judges the person. The person 
could not live up to eternity of the room, 

the objects sentenced him to a jump/squeezed 
him out. 


lst room. Gets attracted, lured inside by 
the objects - or just placed............. 









3rd room, Gets squeezed Р r 
have judged, .... mr vgn phos Ан 













Tom Elling ù Lomholt Formular Press. 
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